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Abstract- In Indian Music there are twelve notes, but there are large number a$.R4gw it could be possible and what
are the things which make it possible; actually we have some minor fantbes strong theory behind this which can make
differences in them. This article attempts to find those minor factors.
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Introduction- “Gitam Vadyam tathy nrittam trayam sagitamucyate™ *

It means, Music is joint form of Vocal, Instrumental and Dance. It is hard to find the present form of The Raga and Tala

system which we follow, in any other Music system today. Evergid/system have accepted notes and tempo as a part of
Music but Raga (Which is the combination of the different Swara) and Tala (which is Depends upon laya) is a unique

quality of Indian Music.

Our old scriptures have defined ‘Raga’ as-

Yo’yam dhvani visesastu swara van vibhisitah 2

ranjako jana chittanam sa raga kathitau budhai

It means a special composition of sound, which give pleasure to others and also entertain others it will be called Raga. The
notes of the Raga, vadi, samvadi, kana, minda, khatki, rasa, tht, jati, swara prayog are important factors in thig&®
system which can show the similarity and dissimilarity.

We have two methods @@hsystem andagang system) to describe this. This paper will explain it on the basisatf Th

system.
Materialsand Methods- The matter has been collected from the written sources and oral tradition.
Results- This paper describes all major factors which are interrelated with tidsatogh finally it was found that the little

things likevadi, samvadi, kana, ninda, khatki, rasa, tit, jati, various swara prayog is very important factor in oagaR

system and they can change the whole structure, nature, aesthgtioachpf a Raga.
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Discussion- There are Ten Tdt namely Bibival, Kalyan, khan@j, Bhairav, Rirvi, Todi, Asavari, Kafi, Bhairad, Marva
which have been described by Pt. \isiNarayana Bratkhande and they are origin of aligas. Various otheigas arose

with some minor changes in these teitgh

1. Dissimilarity of Thits- In north Indian classical music we have innumerous numbagagmwhich are based on
same notes but they are from differeriit¢hhat’s why they have different structural composition such as-
Raga Bhipali- sa, re, ga, pa, dha, saalyan that
Raga Deshkr- sa, re, ga, pa, dha, saBilaval That
Raga Vibhas- sa, re, ga, pa, dha, saBhairav Tlat

The thing which is to be noted is that they distribute same notes like; s@, pa, dha, sa in differentaiiand they make
different Rigas on the basis ofig, samvdi, parvang and utting and different uses of swara (chalan) liBé&apalt and
Deshkr has same notes but they have different characterpalbls a pirvang pradian raga just like kalin and ‘ga’ is a
vadi (prominent) swara in it and Desitks a uttafing prdtan raga just like Bifival and ‘dha’ is a vadi (prominent) swara in
it just like the same ®)a Viblas also has the same notes but it has komal (re, dha) that’s why this is belong to Bhairav That.
So these are the different qualities because of these those Ragas who has tieesabelongs to different attand has

different aesthetic approach

2. Dissimilarity of komal and tivra Swara (minor and sharp notesg have many &as with same notes but we

find differences in there notes (some time they used natural, somshiarp and some time minor) likeagd
Bihag, Bhimpaksi, Multani, Patdp, and Madhuvanhas same notes as- ni, sa, ga, ma, pa, hi, sa but they have
different moods and structure so the factor which makes differenités different type of notes; like-

Raga Bihag has tivra ‘Ma’ in avaroha like-

Ni sa ga ma pa ni sa

Sa ni dha pa, ma pa, ga ma ga, re sa

Raga Bhmpaksi has komal ‘Ga’ and ‘Ni’

Raga Mul@ni has komal ‘Re’, ‘Ga’ and tivra ‘Ma’

Raga Patth has Komal ‘Ga’

Raga Madhuvanthas komal ‘Ga’ and tivra ‘Ma’

3. Dissimilarity in Rigas (besides they have samétTdnd sameali) — here we found some dissimilarity in those

Ragas who have same attand dti such as-Raga Brindavart Sarang and Rga Madhmad Sarang both have same
that (kafi) and sameati ( audav-audav) but they have different melodic structure

4. Dissimilarity in Rigas on the basis dfti- Audava,Sadva and santpna these are three maitiJ nine more

branches ofalis are there so we can divide thaiggs in between them who has same characters likigraP

Pariya kalyan, Bhairawa-Gunakr>.
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Dissimilarity in Rigas (besides they have same Name and siine Jhere we found some dissimilarity in those

Ragas who have same Nmae aati Such as
Shuddh Malfr in this Raga we can find two types. First one is belong &v&lilThat and it is based on these
notes Yasa re ma pa dha sa’z and the second one is belafigtakand based on these notes ¥sa re ma pia ni

sala.

Dissimilarity in Aroha and Avaroha— there are many Ragas who sometimes have sesha and different avaroha

and sometimes just opposite of this, such as-

e Raga Brindavari sairang, Sir malkar and Desh have samgoha but different Avaroha.

e Raga Tali- Multani- Asavari- Jaunpuri andaBa Balar- Miya maltar has differenfAroha and same
Avaroha.

e Raga Bhimplisi and Raga Bigeshree has same notes but they have different Aroha and Avaroha.

Dissimilarity in ‘Chalan’ (usage of notes in different stiein this category Rga has same notes but it has been

using in different style such as-
e InKalyan That Kedar, Kamod, Harir, Chayanat, Gadsarag has same uttarg and different poo#ag °.

Dissimilarity of Vadi , Samvdi— here we have that kind ofaBas who has same melodic pattern but they have

different prominent notes {di, samdi) like-
e Raga Marva- Re Dha — Raag piriya- Ga ni — Raag Sohini- Ga, Dha
¢ Raga Bhoogli- Ga Dha — Raag Deshkar- Dha, Ga

Similarity in Swar sangati (Melodic pattgrain this category we have so manggas which has same melodic

pattern like- chilyanat, nad, gaula-srang, shuddh-kalgn, jaijaivaiti has same (pa-re) ptternatod, Gaud-

maltar, Durga, Nayaki-kanhla has same (re-pa) sangati.

Conclusion- Indian Music is developed on the basis adivsmvadi, jati, aroha-avaroha and aesthetic approach so we can

find some differences and some similarity in it. On the basis eéthealities oumusic is called a ‘Great Indian Music’.
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